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Moreover, those who transcribed the manuscripts did not under-
stand the intricate signs, and in copying them they disfigured the
neumatic writing. When in order to shorten the divine service
the clergy introduced the custom of reading and singing several
prayers simultaneously, the acme of confusion was reached. A con-
temporary describes the service as follows. "Two, three, or six
people chant simultaneously without understanding what the
other is saying, and the noise produced on both sides of the holy
church by reading and singing is so great that no one can under-
stand anything/' But as long as the statutes and the text of the di-
vine service remained unchanged and everything was read and
sung as prescribed, the church was satisfied.
During the sixteenth century the early signs of an independent
attitude toward what was being adopted manifested themselves
in a protest against purely ritualistic views on the divine service.
This led to various attempts at simplification of notation and even
to the traditional monodic singing being accompanied by other
voices. On this ground, as we have said, secular music in the West
was successfully developed from sacred music, whereas in Russia,
because of the complete ignorance of the theory of music, the dis-
regard for folk songs, in which polyphony had already existed,
and the unsatisfactory method of notation, the subject was con-
fined, until the following period, to a few ineffectual efforts.
As a result of its ignorance and tardiness, in the second half
of the seventeenth century Russia had to acquire from the West
both the lineal notation axid polyphonic choral singing. These in-
novations were introduced to Moscow by Kievan Russia, which
had already adopted them from Poland. We know that all the
contemporary influences both in literature and architecture came
through the same channel. Up to the end of the eighteenth century
the Ukrainian singers served as intermediaries in the assimilation
of everything new in Western music* The early Russian reformer
F. V. Rtishchev was so delighted with the polyphonic singing
he had heard in Kiev that he had the choristers brought to his
St. Andrew Monastery. Boiarin P. V. Sheremetev also had a num-
ber of Kievan singers and musicians at his home in Moscow, Paul
of Aleppo has recounted that at the housewarming given by